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            

  21                 

  26                 

  31         


      

  36           

  41                

  46            


  

Violin 1 Jingle Bells
Arr. Boyd E. Gibson

18a

Sample



  51                  

  56              

  61            
rit.



19a

Sample



                   

  6

               
  11

                 
  16

              

  21                    

  26                  

  31                             
  36

                                       

  41

                                       

  46                            


   

Violin 2 Jingle Bells
Arr. Boyd E. Gibson

18b

Sample



  51                  

  56                  

  61            
rit.



19b

Sample



               


7

             


13

            


19

           


25

               
 31

            
  37              

  43             

  49            
  55

             

Long, Long Ago
T. H. Bailey

Arr. Boyd E. Gibson

20

Sample



  61               

  67            
  73

               
  79

          
  85              

  91             

21

Sample



       


        

 6               


 11               

 16      


        

 21

  


           


 26               

 31      
rit.



First Minuet
Boyd E. Gibson

Copyright © 2009 by Composer

1st Violin22a 

Sample



     


       

 6            


 11             

 16

    
         

 21

 


          


 26             

 31

    
rit.



First Minuet
Boyd E. Gibson

Copyright © 2009 by Composer

2nd Violin22b

Sample



                               

  5

                           

  9             
          

  13

                           

Molly McGee

Boyd E. Gibson

Copyright © 2015 by Composer

Fiddle Tune

Violin
23

Sample



                           

  5

                                   

 10

                                       

   15

                    2.

  

 19

                              

   25                             

  31                                  

Two Fiddle Tunes
24

Sample



                                   

  5

                               

  9

                               

  13

                               

  17

                             

D Major Etude

Werner Op. 12

25

Sample



                    

  5

   
3

           

  11

                       

  15

             

  19        

  23

        
    

  28                   
rit.



Three Rounds for Beginning String Orchestra
I Scales Around  Boyd E. Gibson

© Copyright Boyd E. Gibson 2007

1st Violin

26a

Sample



                   

  5         2

       
  10

       
Simile

                       

  14                          
  18

         

  23

             

  28                     
rit.



Three Rounds for Beginning String Orchestra
I Scales Around  Boyd E. Gibson

© Copyright Boyd E. Gibson 2007

2nd Violin26b

Sample



   
Moderato

                

 6                        

 12                        

 18 5                    

 27                          

 32                     

 36                    

 40

              
rit.

Three Rounds for Beginning String Orchestra
II Tallis's Canon Boyd E. Gibson

Copyright ©Apex Music Company 2013

1st Violin

27a

Sample



   
Moderato

                

 6                    

 12

                       

 18

        5          

 27

                        

 32                      

 36                    

 40                 
rit.

Three Rounds for Beginning String Orchestra
II Tallis's Canon Boyd E. Gibson

Copyright ©Apex Music Company 2013

2nd Violin27b

Sample



   


  




Allegro  

             


       


 

 9                          


 

 17  


             


   

 25

                           


       

 33

                              

 41

                                   

 49

                          

 54                                  
rit.
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   
Allegro  

 


  


              


   

 9                            

 17

   


   


       

 25

   


                       

 33        


                             

 41

                                   

 49

                      

 54

                                
rit.
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Sample



     
1

               

  7

  


          
2

       

  13                        
 3    

  19             
4  

           

   26           


                 
  

A Mozart Round

Wolfgang Amadeus Mozart

29

Sample
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