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Introduction 
 
There are many excellent method books written for the purpose of teaching string classes in a 
heterogeneous setting, and I have used several of them over the past 20 years of my teaching. 
However, I still found myself looking for other material to supplement what was in the method 
books. This volume is a result of composing, arranging and compiling the materials that I felt 
would reinforce and enhance what was being taught in whatever method I was using at the 
time.  
 
You will find routine scale warm ups in each of the major and minor scales that most students 
will encounter during their first year of study. There are duets that may be played as true duets, 
giving your students their first opportunity playing chamber music, or in sections or the entire 
class may play as an ensemble.  There are also some ensemble arrangements on early tunes 
that every method book uses.  
 
I have found the use of rounds to be an excellent way to help students develop playing 
independence so I have included some of my compositions for beginning string orchestras that 
use rounds.  I have also compiled some fiddle tunes and an etude along with a Mozart round 
that will give your students a great sense of satisfaction when they learn to perform these pieces 
as well. 
 
I hope that you will find this material as useful as I have.  All the best to you and your students 
begin this musical journey together. 
 
 
Boyd Gibson 
Durham NC 2016 
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26    

   

   

   

   

   

   

   

   

   

 
 
 

10

Sample














   
   

   

   
   

   

   
   

   

   
   

   

   
   

   






6

   
6    
6    

   
   

   

   
   

   

   
   

   

   
   

   











11

   
11    
11    

   
   

   

   
   

   

   
   

   

 
 
 

A Minor Scale Warm Ups
Student Book P. 6 

11

Sample













16

   
16

   
16

   

   
   

   

   
   

   

   
   

   

   
   

   






21

   
21

   
21

   

   

   

   

   

   

   

   

   

   

   

   

   











26

   
26

   
26

   

   

   

   

   

   

   

   

   

   

 
 
 

12

Sample



















   
   

   

   
   

   

   
   

   

   
   

   

   
   

   











6    
6    
6    

   
   

   

   
   

   

   
   

   

   
   

   
















11    
11    
11    

   
   

   

   
   

   

   
   

   

 
 
 

F Major Scale Warm Ups

Student Book P. 7
13

Sample


















16

   
16    
16    

   
   

   

   
   

   

   
   

   

   
   

   











21

   
21    
21    

   

   

   

   

   

   

   

   

   

   

   

   
















26

   
26    
26    

   

   

   

   

   

   

   

   

   

 
 
 

14

Sample




















   
   

   

   
   

   

   
   

   

   
   

   

   
   

   












6

   
6    
6    

   
   

   

   
   

   

   
   

   

   
   

   

















11

   
11    
11    

   
   

   

   
   

   

   
   

   

 
 
 

B Flat Minor Scale Warm Ups

Student Book P. 8
15

Sample



















16

   
16    
16

   

   
   

   

   
   

   

   
   

   

   
   

   












21

   
21    
21

   

   

   

   

   

   

   

   

   

   

   

   

   

















26

   
26    
26

   

   

   

   

   

   

   

   

   

   

 
 
 

16

Sample













 
 
 

 
 
 

 
 

 

 
 

 

 
 
 

 
 
 





7  
7  
7  

 
 
 

 
 
 

 
 
 

 
 
 













12  
12  
12  

 
 

 

 
 
 

 
 
 

   
   

   

Double String and String Crossing D Maj Scale
Student Book P. 9

17

Sample







17

   
17    
17    

   
   

   

   
   

   

   
   

   

   
   

   





22

   
22    

22    

   

   

   

   

   

   

   
   

   

   
   

   









27

   
27    
27    

   
   

   

   
   

   

   
   

   






18

Sample













 
 
 

 
 
 

 
 

 

 
 

 

 
 
 

 
 
 





7  
7  
7  

 
 
 

 
 
 

 
 
 

 
 
 













12  
12  
12  

 
 

 

 
 
 

 
 
 

   
   

   

Double String and String Crossing D Maj Scale
Student Book P. 10

19

Sample







17

   
17    
17    

   
   

   

   
   

   

   
   

   

   
   

   





22

   
22    

22    

   

   

   

   

   

   

   
   

   

   
   

   









27

   
27    
27    

   
   

   

   
   

   

   
   

   






2
20

Sample










 
 
 
 
 
 













   

   
   
   
   

   

  

  
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  

  

33

Sample















38

   
38    

38    

   
   

   

   
   

   

 
 

 

   
   

   

   
   

   













44

   
44    

44    

 
 

 

  
  

  

    
    

    

    
    

    

  

  

  













50

   
50    

50    

   
   

   

   
   

   

 
 

 

   

  

  

   
   
    

34

Sample















56

   
56

   
56    

 
  
  

   

  

  

   
   
    













60

   
60

   
60    

 

 
 

  

  
  

    

   
   

    

   
   

  

 

  













66

   
66  

66   

   
   
    

   

   

   

 

 
 

35

Sample










 
 
 
 
 











Violin 1

Violin 2

Viola

Cello

Bass

  

  
  
  
  








  

  
  
  
  

   
   
   
   
   

 

 
 
 
 

   

   
   
   
   














vln 1

vln 2

vla

Cl

bs

6

   
6

   
6    
6    
6    

   

   
   
   
   

 

 
 

 
 

  

  
  
  
  

  

  
  
  
  

Jingle Bells
Arr. Boyd E. Gibson
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Sample
















vln 1

vln 2

vla

Cl

bs

11

   
11

   
11    
11    
11    

 

 
 
 
 

   

   
   
   
   

   
   
   
   
   

   
   
   
   
   














vln 1

vln 2

vla

Cl

bs

16


16


16 
16 
16 

  

   
   
  
  

  

   
   
  
  

   

   

   
   
   

 
 
 
 
 

37

Sample
















vln 1

vln 2

vla

Cl

bs

21    
21    
21    
21

 
21

 

   

   
   
 
 

   

   
   
 

 

 

   

   
 

 

  

   
   
  
  














vln 1

vln 2

vla

Cl

bs

26   
26    
26    
26   
26   

   

   

   
   
   

 
 
 
 
 

   

   

   

 
 

   

   
   
 
 
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Sample
















vln 1

vln 2

vla

Cl

bs

31    
31    
31    
31  
31  









   

       
       

  
  









  

       
       




   

       
       

  
  














vln 1

vln 2

vla

Cl

bs

36 
36

       
36        
36 
36 

   

       
       

  
  



       
       




   

       
       






       
       




39

Sample
















vln 1

vln 2

vla

Cl

bs

41    
41

       
41        
41   
41   

  

       
       




   

       
       

  
  



       
       



   

       
       
  
  














vln 1

vln 2

vla

Cl

bs

46    
46        
46        
46


46



   

       
       






       
       




  

   
   
  
  








  

   
   
  
  

40

Sample
















vln 1

vln 2

vla

Cl

bs

51    
51    
51    
51    
51    

 
 
 
 
 

   

   

   

 
 

   

   
   
 
 

   

   
   
 

 

 

   

   
 

 














vln 1

vln 2

vla

Cl

bs

57   
57    
57    
57   
57   

  

   
   
  
  

   

   

   
   
   

 
 
 
 
 

   

   

   

 
 

   

   
   
 
 

41

Sample
















vln 1

vln 2

vla

Cl

bs

63    
63    
63    
63  
63  

rit.

rit.

rit.

rit.

rit.









42

Sample
















  

  

  
  

  

  

  
  

  

  

  
  








  
  
  
  








  
  
  
  













9

  
9

  
9

  
9   

  

  

  
  

  

  

  
  








  
  
  
  

  

  

  
  








 

 

 
 

Long, Long Ago
T. H. Bailey

Arr. Boyd Gibson
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Sample








17

  
17

  
17

  
17   








  
  
  
  








  
  
  
  








  
  
  
  













 
 
 
 

25

  
25

  
25

  
25   

  

  

  
  

  

  

  
  








  
  
  
  

  

  

  
  








 

 

 
 

44

Sample













33

  
33   
33   
33   

  
  

  
  

  
  

  
  







  
  
  
  







  
  
  
  

















41

  
41   
41   
41   

  
  

  
  

  
  

  
  







  
  
  
  

  
  

  
  







 
 

 
 

45

Sample













49   
49   
49   
49   







  
  
  
  







  
  
  
  







  
  
  
  

















57

  
57   
57   
57   

  
  

  
  

  
  

  
  







  
  
  
  

  
  

  
  







 
 

 
 

46

Sample













65

  
65   
65   
65   

  
  

  
  

  
  

  

  







  
  

  
  







  
  

  

  

















73

  
73   
73   
73   

  
  

  
  

  
  

  

  







  
  

  
  

  
  

  
  







 
 
 
 

47

Sample













81   
81   
81   
81   







  
  

  
  







  
  

  
  







  
  

  
  

















89

  
89   
89   
89   

  
  

  
  

  
  

  

  







  
  

  
  

  
  

  
  







 
 
 
 

48

Sample

































Violin I

Violin II

Viola

Cello

Contrabass

 









  

 

 

 
 











  

  

 

 

 

  

 
  

  

  

  

  
 

 
 

First Minuet
Boyd E. Gibson

Copyright © 2009 by Composer
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Sample























Vln. I

Vln. II

Vla.

Vc.

Cb.

6   

  

 

 

 

  

 

 

 
 

  

  
   

  

  

  

 

 

 

 

  

 

 

 
 











  

  

 

 

 





















Vln. I

Vln. II

Vla.

Vc.

Cb.

12   

 
  

  

  

  

  
 

 
 

  

  

 

 

 

  

 

 

 
 

  

  
   

  
  

  

 

 

 
 











50

Sample























Vln. I

Vln. II

Vla.

Vc.

Cb.

18   

  
  





  

  
  





  

  
   





  

 

 
 

 











  

  
  





  

  
  

























Vln. I

Vln. II

Vla.

Vc.

Cb.

24   

  
   





  

 

 

 

 











  

 

 

 
 

  

  

 

 

 

  

 
  

  

  

  

  
 

 
 

Sample























Vln. I

Vln. II

Vla.

Vc.

Cb.

30   

  
 

 

 

  

 

 

 
 

  

  
   

  

  

rit.

rit.

rit.

rit.

rit.









52

Sample







 
 
 







       
       

       

      
      
      

       
       

       

    
    

    

       
       

       









6

      
6       
6       

       
       

       

    
    

    

     
     
     

      
      
      









11      
11      
11      

    
    

    

       
       

       

      
      
      

       
       

       

    
    

    

Molly McGee

Boyd E. Gibson

Copyright © 2015 by Composer
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Sample























       
       

       

       
       
       

       
       

       






 
 

 






5

       
5        

5        

       
       

       

       
       
       

       
       

       

   
   

   

Two Fiddle Tunes
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Sample








 
 

 

10

       
10        

10        

       
       

       

       
       

       

       
       

       

       
       

       






 
 

 






 

 

 

15

       
15        
15        

       
       

       

   
   

   

2.

  
2.  
2.  


















20      
20      

20      

     
     

     

     
     

     

     
     

     

     
     

     

     
     

     

55

Sample
























26      
26      

26      

   
   

   







     
     

     

     
     

     

     
     

     

















32      
32      
32      

     
     

     

     
     

     

     
     

     

   
   

   
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Sample







 
 
 







       
       

       

       
       
       

       
       
       

       
       

       

       
       

       





 
 
 

6        
6        
6        

       
       
       

       
       
       

       
       

       

       
       

       





 
 
 

11        
11        
11        

       
       

       

       
       

       

       
       
       

       
       
       





 
 
 

16

       
16

       
16

       

       
       

       

       
       
       

              
       

     
     
     

D Major Etude

Werner Op. 12
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Student Book Violin, Viola P. 25 Cello/Bass P. 27

Sample





















Violin 1

Violin 2

Viola

Cello

Contrabass

     
   


   



Conductor Score






    

     
     
   

   






  
    

 
   

     
   


 

 

   
     
     
 

 



 
   
 

 













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

7 


     

   
       







    

     

       Simile

       
       


  
       


    

       
     

   

       

Simile

       
       
   
     

       

   

       


 

       

Three Rounds for Beginning String Orchestra
I Scales Around  Boyd E. Gibson
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Sample















Vln. 1

Vln. 2

Vla.

Vc.

Cb.

13

       
       




       

   
       
       


       

       
       
   




 
       


       



  

 


   




 

 
 


       
















Vln. 1

Vln. 2

Vla.

Vc.

Cb.

19  

 
 

 
   

 
 
 

 
  

 
 
 

 

       

 
 
 
 

   


 
 
 
 



 
 






 














Vln. 1

Vln. 2

Vla.

Vc.

Cb.

26

     
   

   








    

     
     
   

   





  
    

 
   

     
   


 

 

   
     
     
 

 

       

       
    
 

 

rit.

rit.

rit.

rit.

rit.












Tune one CB E string to D
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Sample





















Violin 1

Violin 2

Viola

Cello

Contrabass











Conductor Score

Moderato







   
   
   
   
   

   
   
   
   
   

   
   
   
   
   

   

   
   

   

   













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

6    
   
   
   
   

   
   
   
   
   

   

   
   

   

   

   

   
   
   
   

   





Three Rounds for Beginning String Orchestra
II Tallis's Canon Boyd E. Gibson

Copyright ©Apex Music Company 2013
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Sample















Vln. 1

Vln. 2

Vla.

Vc.

Cb.

11    
  





   

   




   

   
  




   
   
   




   
   
   

  

  













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

16

   
   
   

   
   

   
   
   

   
   



   
   
   
   


   
   
   

   




   
   
   













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

21 


   
   
   





   

   

   


  
   
   

     


   
   

   

    
   
   
   

   

61

Sample















Vln. 1

Vln. 2

Vla.

Vc.

Cb.

26     
     
   
   

   

    

    
   
   

   

    

    
   
   
   

    
    
   
   
   

     
    
   
   

   













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

31

    
    
   
   

   

     
     
   
   
   

    

    


   
   

    
     


   
   

    

    
   

   

   













Vln. 1

Vln. 2

Vla.

Vc.

Cb.

36     

    
     
   
   

    
    
    

   
   

     
    
    

   

   

   
    
    

   

   

   
     
    

   
   
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











Vln. 1

Vln. 2

Vla.

Vc.

Cb.

41    

   
    

   
   

   

   
     
   

   

  

  

  

  

  

rit.

rit.

rit.

rit.

rit.
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





















Violin 1

Violin 2

Viola

Cello

Contrabass

Violin



  








Allegro  

   






   




  







  

   





   

   




  










   

 

   

















I

II

Vla.

Vc.

Cb.

Vln.

7    

   

   

   

   







 
   

 
   

   

   

   

   

   

   

   

 

   

 
 

   

   

   
   
   

 
   

 
   
   

   

   

   
   
   













I

II

Vla.

Vc.

Cb.

Vln.

14

   

 
   
 
 

   


   

   
   
   

 
   

 
   
   

 

   


   
   
   


 

 
   


 
 

 
 

   


   

   



 
 

 
   

   

Three Rounds for Beginning String Orchestra
III Round and Round

Boyd E. GibsonScore

Copyright © Apex Music Company 2013
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











I

II

Vla.

Vc.

Cb.

Vln.

21

 
 
 
   

   



 

 
 
 
 

   


  
  





   






   
   







 
   





   
   
   


















I

II

Vla.

Vc.

Cb.

Vln.

28    

 
   




   
   
   
   

   


 
   

 
   
   

       
   
   
   
   


       
 
   
 
 

       
       
   
   

   















I

II

Vla.

Vc.

Cb.

Vln.

34

 
       

 
   
   

 
       
       
   
   



 

 
       

 
 

    


 



    





   
    




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











I

II

Vla.

Vc.

Cb.

Vln.

40

  
    





    
   
    




    

  
    




   
    
   
    

    

  
    

      
    

     
   
    
   
   

     
  
    
 
 













I

II

Vla.

Vc.

Cb.

Vln.

47    
     
   
    

    

  
     

      
    

     
   
     
   
   

     
  
     
  
  

   
     
   
     

     

  
     

  
     
     













I

II

Vla.

Vc.

Cb.

Vln.

53        
   
     
   
   

       
  
     
  
  

       
       
   
     

     

       
       
  
     
     

       
              
   
   

 
     
     
  
  

rit.

rit.

rit.

rit.
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




 
 

 







 
 

 

1

  

  

  

   
   

   

 
 

 

 

 

 

    
    

    











7

 
7  
7  




      
       

       

   
   
   

2

 
 
 

   
   
   

 
 
 

A Mozart Round

Wolfgang Amadeus Mozart

Score
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









13   
13   
13   

   
   

   

      

      

      

      
      

      

  
 

   

   

3











18    
18    
18    

  
  

  

   

   

   

  
  

  

  
  

  

4 














24


       

24        
24        

   

   

   

     

     

     

  
  
  

 


   
     

     

2
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














29

    
29     
29     

     
     

     

 
 

 


  

  

  
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